




2 3Observations on the Inner Art of Travel

Madonna and Child detail, Adoration Of The Magi (���� ), 

by Domenico Ghirlandaio, Galleria dell’Ospedale degli Innocenti, Florence



2 4 Letters from Florenc®

souls and the spirit that guided their hands. In some one can truly say that the 

angels are painting, the faces are exquisite. 

We see a transition from pyramids and temples to Romanesque 
churches—monuments again of inner creative power. We see how, from 
the sixth century ad onward, the cross bearing the dead Jesus makes 
its appearance in art. And gradually out of the stream of Christianity, a 
remarkable figure appears, one whose mysteries are very deeply hidden. 
We may picture this figure in the wonderful form given to it through the 
painter’s art in Raphael’s Sistine Madonna. This virginal woman at the 
center of the picture with the child in her arms is well known. Certainly 
those who have seen it experienced a sensation of awe. It is a wonder-
ful expression of the spiritual striving of humanity. One thing to notice 
about this picture is that it was not without purpose that Raphael sur-
rounded his Madonna with clouds, from which many angelic forms, 
like little children, appear. 

Let us allow our feelings to be completely taken up with this picture—
feelings deep enough that one can sense something very different from 
what ordinary understanding might grasp. Do not these cloud-like angels 
around the Madonna have a special meaning? They convey something of 
the greatest significance if we contemplate them deeply enough. As we 
are absorbed in this picture, something murmurs in our soul, suggesting 
that here is a miracle in the best sense of the word; surely this child in 
the arms of the madonna was not given birth by woman in an ordinary 
way. These wonderfully delicate forms of angels in the clouds seem to be 
in process of coming into being, while the child in the Madonna’s arms 
seems to be a denser manifestation of them, like something that has crys-
tallized more strongly than these fleeting angelic forms. Brought down 
from the clouds and held fast in her arms—that is how the child appears 
to us, not as if born from the woman; it alludes to a mysterious connec-
tion between the child and virgin mother. If we evoke this picture before 
our souls, another virgin mother appears—the Egyptian Isis with the 
child Horus. We may sense a mysterious connection between the Chris-
tian Madonna and the Egyptian figure known to us as Isis, on whose 
temple were inscribed the words “I am what was, and what is, and what 
will be; my veil no mortal can pierce.” 

The miracle we have hinted at in the picture of the Madonna is also 
indicated in Egyptian myth. Horus was not fathered by ordinary con-
ception, but a beam of light is said to have fallen from Osiris upon Isis. 
A kind of immaculate birth took place and the child Horus appeared. 
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Thus we see how various threads are interwoven, though without an 
earthly connection. . . .

Isis was connected in a mysterious way with the whole art of heal-
ing. In this respect, she was regarded as the teacher of the Egyptian 
priesthood. In the final stages of antiquity, it was said that Isis, even 
while among the immortals, still took a special interest in the art of 
healing, in the health of humankind. All this implies very mysterious 
connections. . . .

By uplifting the self to what was spiritual, in ancient times there was 
a healing element, and it would be well if people came to understand 
this again. . . . [Looking to] the future, people will not be subjected to 
the somnambulistic sleep [the initiation of Egyptian temple sleep]. Self-
consciousness will be fully maintained, but a strong spiritual power will 
become active in human beings, and then having wisdom and insight 
into higher worlds will again be able to bring harmony and healing to 
human nature. This connection between spirituality and healing is so 
hidden today that those who are not initiated to some degree into the 
deeper wisdom of the mysteries know little of it. They cannot perceive 
the subtle processes involved. However, those with more penetrating 
insights know deep, inner conditions upon which healing may depend. . . .

The priests of ancient Egypt knew this, and they knew that the farther 
they guided human vision back into earlier conditions, the nearer they 
would bring them into conditions of existence with no illness. Even a mere 
vision of the old Atlantean gods could have a curative effect, but this was 
even stronger when the priests guided these visions in such a way that the 

“temple sleeper” regarded those primeval human forms that were fertilized, 
not by their like, but from their environment. Before the sick person who 
lay in the temple sleep stood the form of she who bore her kind without 
being fertilized by her kind. Before such a person stood she who brings 
forth the woman with the child, the Virgin Goddess who, in the Lemurian 
epoch, was the companion of humankind but had since disappeared from 
human sight—called the holy Isis in ancient Egypt. Isis could normally 
be seen by people in those times only before death came to the world. In 
normal consciousness, people were then companions of such figures who 
hovered about them, and they brought forth their kind immaculately. 

The priests said that, when Isis was no longer the visible companion 
of humanity—once she was withdrawn into the circle of the Gods—
she continued her interest, through the spiritual world, in the health of 
humankind. And when the vision of those ancient figures, the Isis image, 
was brought to a human being in an abnormal way (as in the temple 
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sleep), the goddess remained a means of healing, for she is the principle 
in human beings that was present in them before mortal sheaths envel-
oped human beings. No mortal had lifted her veil, for she was present 
when death had not yet come into the world. Rooted in the eternal, she 
is the great healer, the being whom humanity will reach again when 
humankind returns to spiritual wisdom. 

We can experience something of what remains of this—the wonder-
ful symbol of the virgin mother. From the view of spiritual science, it 
can certainly be emphasized that the picture has a healing effect. When 
it is contemplated in such a way that it has an aftereffect on the human 
soul—for instance, when the soul lies in sleep and can dream of this 
picture—it has a healing effect to this very day.7

The Madonna and child image is much older than we imagine: 

Writing, in its beginning, was a kind of imitation, a representation of 
the universe by vision, by images. There were pictures of everything vis-
ible as well as invisible to our sense organs. There were pictures for the 
elements fire, water, earth, metals, for the heaven, the Sun, Moon and 
stars, for mountains and fields, for rain and sunshine, light and dark-
ness, morning and evening, a living man and a corpse, for mother and 
father, infant, son, and daughter. Little by little, even the most complex 
ideas . . . could be represented by images.

As long as Chinese artists-writers used their original pictures with 
their great artistic talent and fine technical skills, everyone could read 
them easily. . . .

Love was symbolized by a compound sign consisting of mother and 
child, the same symbol as the Madonna of the Catholic Church.8 

Since ancient times, cults of all kinds have been dedicated to this 
great Mother. Apart from cave paintings, figures of the great Mother 
represent the oldest works of art and religion that we know. The well-
known Venus of Willendorf, a distended, swelling female figure, was 
created roughly 22,000 years before Christ. In those cults, which were 
dedicated to the great Mother, mothers were active as priestesses.9 

7 Rudolf Steiner, Universe, Earth and Man: In Their Relationship to Egyptian Myths 
and Modern Civilization (London: Rudolf Steiner Press, 1987), pp. 12–31 (trans. revised).

8 Arnold D. Wadler, One Language: Source of All Tongues (Great Barrington, MA: 
Lindisfarne Books, 2006), pp. 58–61.

9 Manfred Schmidt-Brabant and Virginia Sease, The Archetypal Feminine in the 
Mystery Stream of Humanity: Towards a New Culture of the Family (London: Temple 
Lodge, 1999), p. 49.




